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Paintings by TwatliSman; Miss!
Thaver's Portraits

By Royal Cortissoz
ONCE in a blue moon ivn exhi¬

bition turns up thatis a pure
joy. Such an exhibition i.s
that which has been arranged

st the Macbcth jrzzllery of paintings by
the late John II. Twachtman, the prop¬
erty or his widow and estate. There
are eig-hUcn examples, early and late,
und they make :z collection of extraor-

dinary interest. Twachtman was a

born painter. which is to say that he
had in him at the outset the principlc
of growth. so that his works are not,
to be divided into prood and bad, weak
and btrong, according to period, but
have, at whatever s'.agc of his develop--
ment they appear, a certain vitality
apart from other qruestions of merit or

demerit. It is always so with the gen-
uinc artist. Every great paintcr
spring?, in a sense, full armed from
the brow of, Jove. In the earliest of
Michael Angelo's drawings there i.s the
germ of the Sistine ceiling. But it is
perceptible in the shape of acccnt,
gesturc, atmosphere. You feel the
prophecy of great things to come not,!
in any very detinite way, but rather inj
the broad sense of power conveyed. It
is this stamp of potency, fascinating by
itself to any connoisseur, that made
Twachtman a notable ligure even be¬
fore he achieved his full fame. It was

often possible to criticisc his work,
sdvcrscly, and sometimes to deplore
lapses in him from the standard which
he had beaten out for himself. It was

never possible to ignorc him.
ln the excellent little c-alaloguo pre-
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pared for thia show it is a pity that
space \vaa not found for the brief
biographica] noto which would have
served to clarify somewhat the sharpcontrast on the walla between Twacht-
man in hia formative period and
Twachtman in his prime. The char¬
acter of his earlier work is better un-
derstood when we recall that he beganhia atudiea in Cincinnati (where he
was born, in 1853), getting his train-
ing under Frank Duvcncck, and then,
"> "'¦'. Pioceedlng to Munich. All
this^explains his addiction as a young
man to whal we must call the studio
tradition, which ordains that nature
shall be painted in a gray north light
and that ii shall be brought within the
compass of a well-balanced type of
pictorial design. Saturate yourself in
that tradition, seeing nothing else, and
as a landscapc painter, at all evcnts,
you are in peril. Your impressions of
nature sooner or later become iiiice-
less and pallid. Your pattern re'maina
-only pattern. Not so was it. with
Twachtman. We are not of thoae who
make a cult of his art, finding everyfragment of it beautiful, and staunch-
ly a: v e believe in thc genuine artis-
tic interest of his earlier works we
value them as foreshadowings rather
than for their own sake. And some
of them are merely banal, as .Avitness
."The Valley" or tho "Meadow Ilrook."

f IN A
'and middle years, the faeulty for mak¬
ing a good picture according to an old
recipe, but with a touch of his own
giving it freshness and charm.
He shed the purely factitious side of

the studio tradition very rapidly, re-
taining from Duvencck's teaching all
that was'sound and carrying over noth¬
ing from it that was alien to his spon-
taneous, wholesomely human talent.
Mr. Hassani, in a brief note prefixed to
,the catalogue, speaks as having alwaysbfcen impressed by his friend's "great
beauty of design." It is the right
phrase. Only we would underline the
"beauty." Twachtman achieved good
design largely for the reason at which
we have already glanced, because he
received a rigorous training. Ilc
raised it to a higher power because he
had a passion for beauty. This is the
elcment in his work which manifestly
enkindles it and liolds it together. We
rcmember how at the great exposition
in San Francisco three or four years
ago the room dedicated to Twachtman
carried off all thc honors, wearing a
distinction which no other individual ex-
hibit could quite claim. It fairly ex-
haled character, and this not because
of any towering technical superiority,
but because the pictures in it were all
so alive with a beauty as original and
delicate as it was unmistakable. Fol-
low the rough scquence provided by the
present cxhibition and you will see
how easily his precminence is explained.
He begins by knowing his trade, paint¬
ing in all thc carlier, cooler, more con-
ventional landscapes a type of picture
that is beautiful in composition and
truthful into the bargain. Then, as

.RT, NATURAL AND ARTIFICIAL

of the l'over of nature and beauty who
sccs new combinations in every hmd-
scape problem hc attacks.

It. is interesting to observe the variety
in this exhibition. The chronological
nature of the collection in itself offers
a challenge on tho point. One may
compare the young Twachtman, paint¬
ing his "Blue Jay" with a Duveneck-

THE RIVER
.From the painting of J. H. Twachtman, at the Macbeth Gallei

But look, on the other hand, at "The
River" and the "Arque de Bataille,"or
at the "Gray Oay," which we would
surmise to bc somewhat later than
either of these, and yet is informod
by the same spirit. h is the spirit 0f
Ihe Salon. which can bc hateful when
il spells mere mechanical picture mak¬
ing, but which can be delightful when
it sDclls the easy, free mastery of
the mechanics of picture making! That
ia what marks Twachtman in his first

time goes on, and he discovers the pos-
sibilities in the impressionism of
Claude Monct. the new relinemcnts of
atmosphere, tLe subtler nuances of
light and color, he discovers himself
also and finds that with this more

flexible method he can give fuller ex¬

pression to his instinctive predilec-
tions. He no longer paints Salon pict¬
ures. He paints Twachtmans, .and that
not in the vein of thc popular- success,
who repeats himself, but in the vein

ABBOTT H. THAYER
ii'jui tlie jportrait by Gladjs Thaycr, at thc Knocdlcr (iallcrj,.

ish solicitude for closeness of modcl-
ling, solidity of color and the sensuous

quality of rich pigment, with the oldcr
man seeking a diaphanous texturc
in "From thc llolly House" or playing
with thc shimmering opalescence of
thc "Niagara." The reader will notice,
however, that. we are reckoning here
with modifications of methods. The im¬
portant point to observe where Twacht-
man's variety is concerned is diversity
of mood. He paints his Connocticut
home. a little cottage in a fold of the
hills, in the most sliarply contrasted
seasons and aspects, and always ex-
turts from the theme a new and lovely
charm. The three stfulies of this sub¬
ject could not oxhibit it under more

clearly differentiafed conditions nor
could they illustrate three more in-
dividualized modes of approach. In the
"Greenwich Hills in Winter" the house
is almost smothered in snow, and tho
essence of the picture lies in the modu-
lation of gray-white masses.a tri¬
umph of values. in "From the Upper
Terrace" it is the opulence of color,
brought into an exquisite harmony
through the play of sunny lipht, that
counts. Here Twachtman is the simple
poet, where, in the winter scene, he is

SUMMER
.From the painting of J. II. Twachtman, at the Macbeth Gallery.

the technical virtuoso. And in, per¬
haps, the greatest of the three, the
splendid "Summer," he is the master of
landscape art in something like the
grand style, planning a big scene, de-
fining his ground forms in a broad, bold
manner, and enveloping them in air.
atmosphere, with a stroke that we
would call panoramic if it were not for
the note of intimacy which here, as al-
ways with this artist, has a way of
creeping in.

It was, after all, the imaginative in-
terpreter in him that had the last
word. Throughout his many moods he
was faithful to his fecling, for what-
ever in nature was dainty, elusive, ten-
derly charming. Wc wish a few of
his pastels of flowers could have been
included. They expressed perhaps the
most fragile senthnent in the scale
through which he rar.ged over the
poctic, more evanescent side of nature.
Onc or two of his cascade pictures are
shown, interesting things, which re¬
veal his characteristics flair for such
fugitive magic as may be pursued
through tumbling waters, but the prob¬
lem in this case was a sha.de too baf-
fling.he rarefy solved it with com-

plete success. The "Ilorseneck Falls,"
tlie better of the two canvases to
which we refer, is a pleasant picture
without being one of his triumphs.
But we end as we began, not caring
overmuch whether a given picture of
Twachtman's is a complete triumph or
what may be termed, for the sake of
the distinction, a lesser achievcment.
In any case, it is always a vivid, per-
sonal impression, original and true.
He was only forty-nine when ho died,
sevcnteen years ago. American art
has never suffered a more regrettable
loss.

In nincty-n.ne cases out of a hundred
artistic inheritance means artistic
blight. The painter following in his
father's footsteps is generally lost amid
the enfeebling allurements of stere-
otyped imitation. But new and then
the parent passes on his gift free from
all impediments; it is developed in the
disciple of his hearthstone, not. as a

technical habit or a point of view, but
simply as an impulse toward beauty.
This is what has happened in the
transmissicn of Mr. Abbott Thayer's ih-
spiration to his daughter Gladys, who
has an exhibition of flower studic3 and

left an impression of healthy inde-
pendcnco in the collection of land-
scapes, sea pieces and portraits which
she brought forward at the same place
about two years ago, but we can see

now that she was making then only
rather tentative atfirmations. To-day!
she asserts her full protensions as an
artist, and justities them with amaz-
ine; aplomb. Of the flower stiufles we

can say nothing more appreciative than
that if Twachtman were alive he would
be among the iirst to applaud them.'
They exert much the same sort of
spiritual. enchantment which he com-

manded, reproducing all the frail,!
swaying beauty of dclicate blooms, and
with it the mysterions charm which we

signify when we talk about "the soul
of a flower." Alone these would make
a welcome little exhibition. Neverthe-
less, it is in the portraits that Miss
Thayer's artistic stature is most im-

j pressively disclosed.
Two years ago we found her taking
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a hint from her father in the decora-
tive plan of one or two of her por¬
traits. Now all that allies her with
him is the great central virtue of her
work, a virtue as independently her
own as it is his, tho virtue of intcn-
sity of conception. Her portrtzits are

magnificently felt. The first sugges¬
tion they make is that she has appre-
honded her sitter with the faculty of
the ,true portrait painter, not only ac-

curately, but finely, emotionally, with
a poignantly artistic divination of pre-
cisely what to record and what to
omit. When an artist has so fzrm a

grasp as this upon tho fundamentals
of his problem it is odds that he will
keep pace, in respect to technique and
style, quite as a matter of course. And
quite artlessly, too. There are some
things here which in spite of their
merit seem a little stiff and self-con-
scious. Such an admirable yet repel-
lont portrait is the "Michael Stillman,"
('ar!v ;!1 date, and perhaps from its
very youthfulness taking on too much
of the meretricious air of the /,,,,,- ,/(.

iguo is created ".. r dence,"
which at bottom amounts to nothing
< 11 ! than unti: goti m.

We are r minded by the eonti
tween the exhibitions wc are surveyiuj
to-day of the eternal difference be¬
tween true and aasumed originality.
rwachtman had ideas of his own to ex-

i 31, h
and in ihe process leaned upon the
idiom of othc.r men, but as his tnlent
matured he iturally and freely
a language of his own. We have al-
luded to hia debt to Claude Monet. It
is obvious to the wayfaring man, but it
would be absurd to say that it counter-
balances the esscntial originality in
Twachtman's art. Miss Thayer, as it

ha'ppens, has had to suifer an equally
severe test. Her werk is placed in-
evitably in juxtaposition with that of
her father, one of thc most powerful
personalties in American art. Yet it

emerges unscathed from the compari-
son. The explanation is simple. Both
i:; Twachtman and Miss Thayer wc have
artists who an.' burdened with some¬
thing to say and take great pains to
learn a comprehen^ible way of saying
it. They are not ashamed to use meth-
ods which have been used before them.
They know that they may trust to old
instruments if their ideas are new.

Your modernist knows a trick which.
he thinks, is worth two of that. Since
h.e hds nothing to say he will wreak
hknsclf upon a new way o." saying it.

if the reader quesl ions our use of
"imp let 1

at the "pictun " in w hich Me Charles
¦'. a1 the Mi ntros gallery, rc-

duces this whole "movement" to its
lasi absurdity, 'he "Bucks County
Barns." It is such a drawing as a
school child might produce, the build¬
ings being defined in halting line upon
a white ground. Where, pray, is thc
"picture" which an "artist" is su]
to offer us when he appears iu a pub-
lic exhibition? It certainly :¦. not
here. The drawing is, on the contrary,
only an affront to tho e n search of
aesthetic pleasure. Now, it might be
argued that this is an exception, that
il is the cheekiest thing in thc show-,
and hence not really representative,
but as a matter of facl practically the
whole collection of more than thirty
pieces is on all fours with this cgre-
gious perfi rmance. Th.erc are other con-

RAPHAEL PUMPELLY
.From the portrait by Gladys Thayer, al flie Knoedler Gallery

force. In' her best work .Miss Tlznyer
hasn't the faintest savor of this arti-
ficiality, She proceeds rather w

unconscious fluency of the experienced
craftsman. Her portraits o\ her father
and of Mr. Raphael Pumpelly are no

less soontaneoua in Bpirlt than
are capablo, adequate, in form. When
this artist made her first appearance
we remarked that further performancea
of hers would be awaited with interest.
We may repeat this observation, add-
ing that it would now seem as if al-
most anything were possiWe in the
development of her art. She has ex¬

ecutive adroitness, already as much as

she needs, and where the more rocoi»-

dite matters are concerned, as regards
style, feeling for beauty. quality, it ts

plain that she has unusual resources.

'!'.> turn from the Twachtman and
Thayer exhibitions to certain others.
that are on view at the moment is to

suffer a struin upon one's patience.j
At the Montross gallery there :.< a

"special" show of pictures by divers
members of the so-called modern move¬

ment. The movement unqtiostionably
moves. That is to say there are men

to make the kind cf pictures here dis-
played and there aro places where
their works may be seen. At. the Daniel
gallery there is nn exhibition devoted
entirely to one fiijure in the curious;
company, Mr. Marsden Hartley. Fre-j
sumzzbly t^tere are, also, eolleetora who
like this sort of thing. But what a|
pitiful commentary the whole affair is
upon the uncertnintv of eathetic edu¬
cation in the United .States! Imper-i
tiucace iB takeiz i'or courage, und a

tributi
:i hade moiT seriously ii asmuch aa
they expend more time, and paint, upon
'i-' ir "pictures," bul thi after all, is
no c iterion. A work of art ia not to
'¦'' -' imated a< c irding to the bill
which 'he pa nter has run up
color man's. Mr. Manigault and Ur.
Maurer and Mr. Walt Kuhn may be a«

lavi.-h of their materials as they
choose, but since they have
communicate that is of interest, and no
technical virtue-; to exploit. we find
them as tiresome as Mr. Sheelcr and
his barns

tered through the mas8 there are

a few things which set us to thinking
upon what the artists concerned have
missed. There is Mr. Henry 1.. McFee,
with his little '¦Landscape," hi
contribution. Ile has, we ?\:-.-

feeling for the beauty in sylvan places,
¦i feeling For tie atmos phen
turbs the immobility of thfck leafage.
Why, we wottder, does be not
clowTz to zziaster his crr.ft and then
paint some line pictures?. Then there
is the decorative inatinct which tzzust
harbor somewhere in tho make-up ol
Mr. Maurico B. Prendejgaat, V,
pity that it should be lost in'the,
spotty, woolly method he affects! And
Mr. Arthur B. Pavies, whom we ean
never quite get used to as a voyagwin this galley; how puzzling he is in
his two nudes! The p<>ot [n i,jm ..,...
vives long enough to provide the -an
vases with such titles aa "Prosem ss"
nnd "Air, Light and W»¥i." But he i.s
HOt a poet as he WTeatl«fl with his
<lueations of form, he ia just a "mod-

ernist." modelling his obscurc subjedta
ha cholera morbus hues to «atsify
some queer theory of his own. and in
the long run achieving little more than

to revert to Mr. Shcelcr.a bar-: .

ineptitude.
The advocates of this half-baked kind

of art wi". :.:-.-cit. of course, that those
who do not care for it are biind to
its "secret." This is worse than im-
pertinence. It is pure insolence. The
burden Of proof lies with the rnoderu-
ist, One does not need to bc a dipso-
maniac in order to revolt against the
Kubstitution of rinegar for wine. Any
one with a palate can tel] the tlilTer-
ence. There are no Eleusintan ra>*!«-
teries into >vhich it is necessarj lo bc
inductcd before one can penetrate to
the true character of Air. Sheclcr's
barns, or Mr. Davies's nudes, or Hr
Weber's jejune drawinga ef misshapen
models. L'hcre no key to be la-
boriousl .! before we can un

of Mr. rlartley*a show
at the Daniel gallery, \shere two or
three milulj promising landscapes.
agreeable in color, arc thc sole p&tnts
of relief in a welter of boredom. The
trouble with thc modernist ls Mniply a
rcfusal to play the game, to i-mploy the
ludimontf of art m the making o| m

picture, and while making this rcfusal
he pretenda that the cruditiea and ee-
centricities which he substitutos are
the hallmarks ol originality. S«>me
times, as in the Mr Pnvies,
who can draw and paint like an angel
if h v. , hoioe out
oi sheer perversity. But, as a rule. we
believe. the modernist ls « modernlsl
because hc cannot help himself. be-
cause he don't know how to produce H

genuine work of art by recogniaod
method i,

There was begun yesterday al th»«
American Art Galleries an exhibition
of modern paintings eolleetcd by the
late John W. Stcrling and the paint¬
ings and other art property brought
together by the late Governor Oliver
Ames of Massachusetts. These thinsrK
will be sold in two sessions at the
Plaza Hotel, the Ames collection licitig
echeduled for January 16 and thc Stcr¬
ling pictures bemvr disposed of on th..
following evening.

The Ehrich gallery announces an c\

hibition of "Unusual Paintings by Old
Masters." It will continue during tho
present month.

IMPORTANT
UNRESTRICTED SALES

BY ORDER OF EXECUTORS
AND TRUSTEES

TO-MORROW (MONDAY)
.nd Until Date of Sale

ON FREE VIEW 9 A. M. Until 6 P. M.
TO BE SOLD

iiv niHirriov ut
I'lll. TKI-II I- 1 Mll.ll IIIK WH.I

Thursday Evening of This Week

IN THE GRAND BALL
ROOM OF THE PLAZA

On the Afternccns of Thursday
and Friday ot this week

M 1111

AMERICAN ART GALLERIES
The Art Collection

..f in.- late

Governor Oliver Ames
oi m \--\< ni »i 11-

Consisting of Valuable

Modern Paintings
By Foreign and American Maater*.
Including Several Fine Examples of

George Inne»».
\ \ ERY IMPORTANT *. Ull!

ol Venetian gtau b; !»r. Salviati, Tos»
tolini and Venexia Mnrano < ont)
Hcautiful Pate Tendre s«\ re* * aaaai
from the famous Mar} .1. Morjran « ol-
Icction, Superb Salon l'ate Sur I'ate
Vaaea from Ihe same collection. A large
qaantlty of beautiful serviee platea and
other table China in Se>rea, Mintan*.
C'opeland and Crown l)erb>. fine table
glaasware, artistic bronnes. marhle
sculpturcs, rlock nctn. art furniturr,
many rare Orienlal rusjs, and

The Famous Dennis Va.se
from the Mar\ J. Morgnn Collection. re-
pnied to hc thc finestf and mwt impor¬
tant example of eameo k!.i-s in exiat-
ence.

Illu.In«lr.l l ntnl"Kiir ninllrd nn r«-»
celpl of 18 < rnt-..

ALSO ON VIEW TO-MORROW
The

Valuable Paintings
By Modern Masters

< iillct Icil lij tlie l.ale

John W, Sterling
which IikIuiI.s fine Ifmmpara «>i

Schreyer, Ziem, Cazin, Rico. Vibert.
Henner, Detaille, Alfred Stevens.
Arts, Madraxo, Boughton. Coubir.
Cot, Dupre, Jacquet, J. G. Brown
»nd other artists of prominence.

TO Ut Slll!)
t») Dircclion nf (hr K\e«-iitur*

Friday Evening of this week

IN THE GRAND BALL
ROOM OF THE PLAZA

crlV,'.rTC7>,,VsH,*,ocw mmt " "'

Ihe Sale Will Bf « onrioi tc.l Bfl
Mtt. ntOMAS l MK«\
and li> Aaatftawta, .r ,,,,.

AMERICAN ART ASSOCIATION,
Managei...

AiMa« ¦*»* .*** *U~ *luJiwu a* g*


